55. Beata viscera

Conductus-motet Anonymous (English, late 13th century)
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The text of this composition from the voluminous though badly damaged
source known as the “Worcester fragments’ is a trope of the communion
Beata viscera, whose plainsong is omamented in the lowest-part. The
piece is something of 2 hybrid, motet-like in its plainsong basis and yet
conductus-like in its score notation and note-against-note part writing.

The presence of caudae at the beginning and end is another link with the -

true conductus repertory. The piece includes many chains of 6/3 chords
which produce a typically English sonority and richness of texture. This

. kind of parallel writing became a feature of the 14th-century English
genre known as the cantilena, and it may have influenced the creation of

the Fren
century.

technique of fauxbourdon (see No. 95} in the early 15th

: TRANSTATION

Blessed be the womb of the Virgin Mary, which, pregnant with the fruit
of the eternal seed, offers a drink of sweetness in the cup of lifefor us
and for our sin.

‘pro nobis et nostro vitio potum’ is an editorial substitute for the

illegible original text.




